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Corinne Griffith, who, according to the United Artists biography, was born Griffin, found success
as an actress, producer, author, real estate magnate, anti-income-tax crusader, painter, and
composer. We do not know enough, however, about how Griffith selected and shaped her
productions. But contracts and letters on file in the Warner Brothers Archives at the University of
Southern California show that arrangements between Corinne Griffith Productions and her
distributors, First National Pictures (1923-26, 1928) and United Artists (1927), awarded her a
relatively high amount of oversight.
Griffith’s contracts always stated that at the start of each production, her company would submit
four scripts for her consideration for her next film. She could also choose between three available
leading men and three directors, provided her choices could be hired for no more than their
previous salaries. E. M. Asher served as general manager of Corinne Griffith Productions, with
Edward Small and Charles R. Rogers serving as primary attorneys. Griffith apparently kept a
sharp eye on their actions. On October 16, 1923, she wrote a letter to Small and Rogers, charging
them with breach of contract. But, three weeks later, on November 9, she sent them a second
letter, waiving the accusation.
Secondary sources such as DeWitt Bodeen’s biographical article and Hedda Hopper’s unpublished
biographical typescript reveal more about the choices she made in building her life, fortune, and
career, and existing films provide evidence of her beauty and talent. Born in Texarkana, Texas,
Griffith moved to Santa Monica with her mother after her father died. Stories about how she was
signed by the Vitagraph Company of America in 1916 vary. Bodeen writes that in one version
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director King Vidor discovered her at a West Texas health resort while another states that she was
signed after winning a Santa Monica beauty contest (514). Whatever the case, Griffith quickly
moved into roles beside the studio’s leading male performer, Earle Williams. By 1920, according
to Bodeen, writing in the 1970s in Films in Review, Corinne Griffith was Vitagraph’s top star and
known as “the orchid lady of the screen” (513-515).
Three years later, in 1923, able to command far more salary than the struggling Vitagraph could
afford, Griffith made The Common Law (1923) for producer Lewis J. Selznick and Six Days
(1923) for producer Samuel Goldwyn. She then signed a three-year contract with First National
Pictures, purchased by Warner Brothers in 1925 (Bodeen 517). Griffith’s July 1923 contract with
First National guaranteed her $2,500 a week, and stipulated that she was to work no more than
eight hours a day, being made up and before the cameras no earlier than 10:00 a.m. and finishing
no later than 6:00 p.m. After four films were completed, Griffith signed a new contract in October
1924, which raised her salary to $4,000 a week and added a clause stating that she would receive
an increase to $5,000 a week during her second year. By the time Griffith signed her final First
National contract on December 6, 1927, her salary was $10,000 a week for fifty weeks, or
$500,000 a year.  This contract stated that Griffith must pay for the building of her bungalow on
the studio lot, but a letter written the same day said the studio would pay.
A great beauty and comic talent, Griffith also played dramatic roles in which her character faced
major decisions affecting her life and many others. Altogether, this body of work reveals the
centrality and complexity of women’s roles in the post-Victorian consumer society. In The
Common Law (1923), Classified (1925), and The Garden of Eden (1928), directed by Lewis
Milestone, Griffith must endure male lechery while attempting to earn a living and find romance.
In Single Wives (1924), Déclassée (1925), and Three Hours (1927), she played wives involved in
traumatic searches for love and meaning due to spousal abuse and neglect. In Black Oxen (1923),
Griffith plays a highly unusual character for the twenties, or, indeed, probably any era, a woman
who rejects romance for a political career.
Griffith left First National to form Corinne Griffith Productions with then husband, independent
theatrical producer Walter Morosco, to produce films to be released through United Artists.
However, they only made The Garden of Eden (1928), directed by Lewis Milestone, before
returning to First National (Bodeen 519-20). Both The Garden of Eden and her earlier comedy,
Classified (1925), directed by Alfred Santell, provide excellent examples of Griffith’s work. Griffith
and Morosco chose to film Garden after seeing a German production of the original play,
according to Hedda Hopper, writing in the New York Times in 1928 (111). New York Times
coverage in 1926 also tells us that Griffith selected Classified, based on an Edna Ferber story, after
one or two other actresses had rejected it (X5).
In both films, Griffith’s characters, Babs Comet (Classified) and Toni LeBrun (Garden) go out into
the world expecting to be treated fairly, but soon learn that they must deal with lecherous men,
and in both of these extant films, Griffith displays assertiveness, integrity, innocence, intelligence,
and playfulness on top of comedic talent, and was admired enough by her peers to receive an
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Academy Award nomination for The Divine Lady (1929), an early sound film. The British film
Lily Christina (1932) was her last; she then undertook a theatre tour in 1935-36 in the plays
“Design for Living” and “No More Ladies,” but it was by no means the end of her public visibility
(“Corrine Griffith Dies” 32).
In 1926, Griffith paid $185,000 for two properties in downtown Beverly Hills, and this property
would become the basis for a second career and a fabulous personal fortune, according to
Photoplayer magazine (n.p.). As Hedda Hopper tells us in an unpublished Griffith biography in
the Corinne Griffith files at the University of Southern California Cinema and Television Library,
her success led to her becoming the first woman to address the National Realty Board in the early
fifties (3-4). Not surprisingly, given the legendary wealth she amassed, the former actress-
producer campaigned throughout the 1950s to repeal the federal income tax.
Besides theatrical producer Morosco, to whom she was married from 1926 to 1934, Griffith’s
husbands also included Vitagraph actor-director Webster Campbell (1920-23), Washington
Redskins owner George Marshall (1936-58), and actor-singer Danny Scholl for thirty-five days in
1965, according to her 1979 Los Angeles Times obituary (32). Of all of the female silent film
personalities featured here, Corinne Griffith was probably the most adept at reinvention and self-
development. She did not stop with commercial real estate, but also discovered herself as an
author, painter, and composer. After her 1944 autobiographical My Life With the Redskins, she
tried fiction writing in Hollywood Stories, and then she wrote a semi-autobiographical novel,
Papa’s Delicate Condition, adapted into film in 1963. But that was not all. She was expert enough
on cooking, antiques, and sports to write three more books, Eggs I Have Known, Antiques I Have
Known, Not “For Men Only”—But Almost, then another two in the 1970s, This You Won’t Believe!
(a collection of short pieces about unusual items) and I’m Lucky-at Cards (a book of short
informal writings). In the early 1960s, Griffith produced two music albums, Year of Love and
Moods by Corinne, and also exhibited her paintings.
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Filmography
A. Archival Filmography: Extant Film Titles:
1. Corinne Griffith as Actress
The Cost of High Living. Dir.: William Wollbert, sc: Joseph F. Poland (Vitagraph US 1916) cas.:
Corinne Griffith, William Duncan, si, b&w, 35mm. Archive: Academy Film Archive [USF], Library
of Congress [USW].
The Yellow Girl. Dir./ sc.: Edgar Keller (Vitagraph US 1916) cas: Corinne Griffith, Webster
Campbell, Carmen Phillips, Florence Vidor, si, b&w, 35mm., 1 reel, 961 ft. Archive: George
Eastman Museum [USR].
Thin Ice/Martyre D’une Soeur. Dir.: Thomas R. Mills, st.: Shannon Fife, sc.: G. Marion Burton
(Vitagraph Blue Ribbon US 1919) cas.: Corinne Griffith, Charles Kent, Jack McLean, si, b&w,
35mm., 5 reels, 4,602 ft. Archive: Centre National du Cinéma et de l’Image Animée [FRB].
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A Virgin’s Sacrifice/A Woman’s Sacrifice. Dir.: Webster Campbell, sc.: William B. Courtney
(Vitagraph US 1922) cas.: Corinne Griffith, Curtis Cooksey, si, b&w, 35mm., 5 reels, 4,867 ft.
Archive: George Eastman Museum [USR].
The Common Law. Dir.: George Archainbaud, sc.: Edward J. Montagne (Selznick US 1923) cas.:
Corinne Griffith, Conway Tearle, Elliott Dexter, si, b&w, 35mm, 8 reels. Archives: Library of
Congress [USW].
Six Days. Dir.: Charles Brabin, aut. Elinor Glyn, adp.: Ouida Bergère (Goldwyn Pictures US 1923)
cas.: Corinne Griffith, Frank Mayo, Myrtle Stedman, si, b&w, 9 reels, 8,010 ft. Archive: Lobster
Films [FRL].
Black Oxen. Dir.: Frank Lloyd, sc.: Mary O’Hara, au: Gertrude Atherton (First National US 1923)
cas: Corinne Griffith, Conway Tearle, Thomas Ricketts, si, b&w, 35mm., 8 reels, 7,597 ft. Archives:
George Eastman Museum [USR], Gosfilmofond of Russia [RUR].
The Divine Lady. Dir.: Frank Lloyd (First National US 1929) cas.: Corrine Griffith, Victor Varconi,
si/sd, b&w. Archive: Library of Congress [USW], UCLA Film and Television Archive [USL].
2. Corinne Griffith as Actress and Producer                                           
Love’s Wilderness. Prod.: Asher-Small-Rogers, Corinne Griffith, dir.: Robert Z. Leonard, adp.:
Helen Klumph, cont.: Eve Unsell (Corinne Griffith Productions US 1924) cas.: Corinne Griffith,
Holmes E. Herbert, Ian Keith, si, b&w, 7 reels, 7,037 ft. Archive: George Eastman Museum [USR].
Single Wives. Prod.: Corinne Griffith, dir.: George Archainbaud, sc.: Marion Orth (Corinne
Griffith Prod. US 1924) cas.: Corinne Griffith, Milton Sills, Kathlyn Williams, si, b&w, 35mm., 8
reels, 7,526 ft.. Archives: George Eastman Museum [USR].
Déclassée. Dir.: Robert G. Vignola, sc.: Charles E. Whittaker, Bradley King, au: Zoe Akins
(Corinne Griffith Prod. US 1925) cas: Corinne Griffith, Lloyd Hughes, Clive Brook, si, b&w, 8
reels, 7,733 ft. Archive: BFI National Archive [GBB], Library of Congress [USW] (trailer).
Classified. Dir.: Alfred Santell, st.: Edna Ferber, sc./ed.: June Mathis (Corinne Griffith Prod. US
1925) cas.: Corinne Griffith, Jack Mulhall, Ward Crane, Carroll Nye, si, b&w, 35mm, 6 of 7 reels,
5,585 ft. Archive: Library of Congress [USW].
Three Hours. Dir.: James Flood, sc.: Paul Bern (Corinne Griffith Prod. US 1927) cas.: Corinne
Griffith, John Bowers, Hobart Bosworth, si, b&w, 16mm, 2 reels. Archive: George Eastman
Museum [USR].
The Garden of Eden. Dir.: Lewis Milestone, sc.: Hans Kraly (Corinne Griffith Prod. US 1928) cas.:
Corinne Griffith, Louise Dresser, Lowell Sherman, si, b&w, 35mm, 8 reels. Archive: George
Eastman Museum [USR].
B. Filmography: Non-Extant Film Titles:
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1. Corinne Griffith as Actress
Bittersweet, 1916; A Fool and His Friend, 1916; La Paloma, 1916; The Last Man, 1916; Miss
Adventure, 1916; The Rich Idler, 1916; Through the Wall, 1916; The Waters of Lethe, 1916; Ashes,
1917; I Will Repay, 1917; Sin’s Penalty, 1917; Transgression, 1917; Who Goes There?, 1917; The
Adventure Shop, 1918; Clutch of Circumstance, 1918; The Girl of To-Day, 1918; The Love Doctor,
1918; Love Watches, 1918; The Menace, 1918; Miss Ambition, 1918; The Mystery of Lake Lethe,
1918; The Stolen Treaty, 1918; The Bramble Bush, 1919; The Climbers, 1919; A Girl at Bay, 1919;
The Girl Problem, 1919; The Unknown Quantity, 1919; Bab’s Candidate, 1920; The Broadway
Bubble, 1920; Deadline at Eleven, 1920; The Garter Girl, 1920; Human Collatoral, 1920; The
Tower of Jewels, 1920; The Whisper Market, 1920; It Isn’t Being Done This Season, 1921; Moral
Fibre, 1921; The Single Track, 1921; What’s Your Reputation Worth?, 1921; Island Wives, 1922;
Divorce Coupons, 1922; Received Payment, 1922; The Common Law, 1923;  Prisoners, 1929.
2. Corinne Griffith as Actress and Producer (Corinne Griffith Productions)
Lillies of the Field, 1924; Infatuation, 1925; Mademoiselle Modiste, 1926; The Marriage Whirl,
1925; Into Her Kingdom, 1926; Syncopating Sue, 1926; The Lady in Ermine, 1927; Outcast, 1928.
C. DVD Sources:
The Garden of Eden. DVD (Flicker Alley US 2002)
Griffith Masterworks (Kino International US 2002) DVD.
D. Streamed Media:
The Garden of Eden (1928) is streaming online via Kanopy
Credit Report
While there are quite a few extant Corinne Griffith films, many are not available for viewing. USW
and USF have material on The Cost of High Living, George Eastman House has material on The
Yellow Girl, Single Wives, and The Black Oxen. However, none of these films have been preserved
and the material is not available for viewing.
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